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The marine painter Hendeik Dubbels is full of surprises, His avuere, published in Uiike Middendorf s
1989 docraral dissermason, dispbiys sach a diveesiny of style thar Micdendaed came 1o the plasible con-
chuson that in addician ta pursing an independent carces Dubbels worked wath auch marive v a
S de Vieger. Willems van e Vidile. Jan van de Cappelle, Ludole’ Bakhugzen amd Abraham Swrck.
These collabsieatians appear 1o have been dicrzed by financial scod rather than arderle vibservience, fist
o several sccasions Dubbels found himsell serivusly shor of cash.

Uinifocvursancly, our Kincrwledge of daily practier Tn severneerth-centuty arsiary smudios s stll rather want,
Tainters belomgeel 0 the Guikd of St Luke, which had strict regularions governing the professan, There
were few if any art aaddermies in the modern sense, und pupils fraimed with  maser-painter. They gene-
rally entereid s avuclir around the age of 14, when they were intsisted in the sules of are. They had w pay
ikt fees, and the guild stiplated thar the mascer hail v give them o souted training and nor ju ue
{hen as errand oy The sbvanisge hese, of coune, was that o sound sraining enunad that the apprenri-
e priissed gl work, which upheld the reputision of the profésson. A master was nat usally alla-
wed b0 bave more than rwe apprentices st any noe time, bt oceanionally this rile was waived in em
Foot 3 conrribuition w the guaild fumda. Afier vwin yesrs, providing 1 pugil shnwed ralent, he coinld be pro.
mated to dsstitint, When an asisant was sufficientdy advanced he could siheniv bis “master's phece” w
b gl Ol recognisedd masices hadd she right 1o vign their warks and sex up o stusio of their own

“Thene was = buage market for painrings in Hodlan n the sevenench centiry, There were no el pat-
rank. so ariiis worked instead for the more prosporois sectors of saciery. Prices were low, which in why
uabiviers wften hand 2 second winree af income. Jan Seecn. for cxsmple, s an fnn and o brewen; and
Meindert Hobberma was an inspector af wines. Studsos, oo, ofien daihlel as art galletbe selling nor
vy theb own oacpuet bt b readily sateable picrires by otver arsisn. Althoagh special commisions
and wisrks by highlycased areists could ferch hundreds, i na thousands of pulblers, prices fr an sesope
painting rangal from a 1 o2 210 20 or 3 guilders. For shat kind of money there was no it in siring
arcumil, bnush in hasd, wairing for inspinatsin 1 srrilee. Mose-ariss merded wiher sources of incone 1
it food o the rble,

Given shis situsthon, 4 ytsng master would not alwiys ave been able v see upa suadio immsedistcly after
complesing bis mascerpicve. and a nimbes of then had 10 be caarent with dhe posirian of master-issi-
stant in o successdul studio. Middendorf saggats that it is sery likely that many aniss fonnd shemsehes
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i the seme poritsen os Hendrik Dabbels. and had o lower their Aghts, Thie mather may have been Large,
Dot coampesitin seas cit-throat.

It In mat known when Dubbels regeresed 25 2 maseer with the guild. bue it was probably in the ey
V64t His firwr daved paincing is From 1641, Hivcarliest pictuses were executed entirely in the style of lan
Parcelliss manachrmme prey seascapes. Later. around 1650, his work beerays the unmisulatile inBuence
of Simon de Vieger. the leading natine painter of the day, who was able 10 comaand high prices. De
Vlieger's sudio muss have been o ral bneeding ol fior pew taken, Graduares included Willerm v de
Velile the Yousger anad Jan van de Cappelle. Dubbely probably worked as D Vlieger's apsistant foor sever-
il years fudying by she emumber of paintings Eroay the 505 which are cither copyo afier the great mas-
ter's wark o1 display his influenice, The stas of s ssistant who was also @ regiserod master is nar enei-
rely chear. Dl b have the right 1o sign and sell one painting a yess, ke an apprentice, or did he have o
place b tabesurs entirely e bis ennplover’s dispevsal?

Misddenalorf awumes dhat when Simon de Viieer died in ealy 1653 Dialibels fnadly decided 1 b the
g and Yaunch himvelF s an indepernlens nsasier, There ure v sggsed works fiam this periosl, and
at shee end of 1653 the are dealer Piewer van Meldert hadl six pictures by Dabbels in sk, s be had
definitely madle @ namme foe hinsell.

Arisicatly speaking s was the mest scesafial period of Dublils carser, when he prisuced his bese
aml mast original paingings, [t wis probably soeuad dis e tiar Lodold Bakdiizen becume his apil
Bakduson wan a calligrapher and deaughesman who cae rather baee oo painting, rencally, in barer yean
Dhulshels probably anllbosared with Bakhuizen,

Thux ship parmrair of 1654 shows the 44-gun Marseveen. Middendorf regards ic 24 3 key work in he
artint) aeyine becaune of the fine balance be has struck between she influences of Siman e Viicger and
Jan van de Cappelle, which sre here blended into 3 harmonion uniry.

bl indegendens did nos Las Iong. There s o mention of a sskio in the invenory of his passes.
sl it veas deawr up i 1556 pior o0 b second marige. 1 iv wyseifing haw an srtiv who prod-
wad o of the finest paries of his day alimaely failed w stand an his own fee Wis be o bad
Imisitiess-stcan, ursable 1 cope with the fierce competition, o did he simply burm himself our? Wharcever
the arwer, Dushbels never again reached the beiphes he bad scaled in the 1650
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Mickdenudurt believes thar Dubbels also woked fisr the Van de Veldes, and thar this collabaraion began
it the ke 165 The iniial conace, though, muse have heen arlies, sosibly when Dublels was with
D Vilieger, anal it i imriguing thar the porisait of the Masriseseen probably played  part in it.

The fact i shar Dabbely puitving can be dizcerly sssaciated with a drawing, now (4 the Boyimsusvin
Beuningen Museum in Raeterlam, which Willem van de Velde the Ehler nade of the Maaraeeees, The
s v idencical in both cases, the anly diffenemce being that the sbigs i scen from  sdightly different
angle. The resemblance is s seriking thar thers can be o spiestion of coincidence, Dubhels must bave
lenawm Van de Velde's drawarg., Mow Van de Velde was notsously relactant to ler oher artists e hin
drawingy. Tevaie hie did aor Fancy the ides of orliee poople profiting from his s work unless they had
e fre the: privibege. I 1654, the year of Duubbelis paining, the elder Van de Velde mude s pen pain.

ting, v i the National Maririme Muvenn in Greenwich, in which the Masneves i seen with sever

al ocher Dhasch ships. The Rorerdam deswing, however, is an offses - 3 technique which Van de Velde
wften sed when he needed more than one copy i a drawing. In ather wondy there weee probably several
Mavrmererns i circulaion,

Prubbelss pamuing i holdly signed “H. Dubbels™ and ared 1654, This suppare the theory diar Dhlbsbels
was working as an indoperdent mascer as e vime, far the head of & stadio would slways have pir is
oo mame 1 saich an fparesnt work. What, though, seas the relasonsdip herween Dubbels and Van de
Viekle?

Uil nerw ot ban gemerally been assumend than thee Van de Velde madio was headed by the father, becase
i sigmatiere appears on s lange muember of printings. Van de Velde the Elder, howerer, was a drnghes.
. st 3 paiuter, s he i e prasllly Bave signed painrings, for be was ooe s mesnber of the guikd
Tt tv smetimes supgessed that be wirrked in oils i aer fife, b i has never bece Frnly escabdishad. I
any event, thar wasceralnly ot the case at the sime Dybbels painted his pictire, Van de Velde the Plder.
ewcves, did epeclalise in wht are hnown ax pen puintings - an add rechiique involving demwing with
e anad inke aa w groand of Tead-whise and linseed oil, 1 iy possilile dast this o has Brelped muddy the
watzes, Van e Ve the Younger probubly ser us a5 un independent painter at an eay dase, for he was
alreaiy being haiked s a fine marine arrise before e was 20 years ald, Thar, of course, daes not peeclide

Hlabweation with his fathe. e possible explarsation ft the Fict that bath Van de Vel e the sme
segruatiiee b thaat it was sowell known that the son was the painter and e facher the drghtaman that o
one hght it could give rise w any confsion,




Tl v ol Vel bl e,
The Maarneveen. Roetendan,
Baoymiaus-suar Bewiugen Miuseuny







Willom wam de Vilde the Elder. D siips
caming s amcivnr chve tuabere, desail wish the
Muanwrvern, Greenadit, Nopona! Marizine
Mirsesm [A)

Hewdrit Diubbels, The Masrsevern. desail
-]

“Phe st likely conerse o evenns s thay Henddeik Dubbes simply baught 2 copy of the drawing from Van
de Velde pér. We know of other instances of when Van de Velde suppliod documentation 1 palacers in
sesurm fora e, penerally hefiy - one of them being Sinon de Viieger.
The Miurrevern s such a typical cxample of s ship p it that ir can safely That it was i spe-
cial commission, This is alio bome our by o largs site, The camlopae af the Vin de Vebde doawings in
the Huymans-van Beuningen Muscum suggests that the ship’ podfacher was the cdebrated Joan Hugde-
coper [11599: 166 1), Lond of Muanseveen, who servod several nerms & o hurgomaseer of Amseerdam. In
1653 Huvdecoger way appointed 3 direceor of the Amsreedam Admiralry, amd i was in char ame year
the Maareieen was baile, This wodd have been rsmn enaugh fisr a patron of the ares fike Huyde-
coper iy commrision the porraitaf a ship which cauld symbolise his political pover and pecsonal wealih
o man s rartked with Jan van de Cappelle and Willerm van de Velde the Younjece s one of the lea-
ding marine arsias of the day, Huydecoper and Dubbels coald have mer at the celebearions marking the
foundarion af the “Bracherhood of Painting® on 20 Ocrober 1653, where in the presence af ar leas ¢
Sundred arsises Huselecogier placed a lared wiearh on the brow of the poct aind guest of honaar Joo van
dlen Vondd,

The howse depicredd on the transom of the Maareupbven connor be firmly identified. Huydecoper s his
title of Lond of o hi hig of Gowdeacing o counery eviase on the River Vecht which
T Father loael acquivedt in 1608, il which the von enlarged and refurbished in 1628, That, however, i
ot the louse on the Maerrerent wem. In the Boymansvan Beaningen Musewm there is another dra-
wing of u ship called Miararseen, This one was huily i 1660 and beloiged o the Dhutch Ease India
Campany. which placed it st the Republic’s dispreal in 166%, There he hoie is quite recognisably
Cioudestein,

Whar, shiugh. abour the orher Masrsevern? Jaan Hipderaper e many escates drenand Masrssen in
addition w Ciosleseein, His practioe wis o build counery howseson chem and then sell nost of them -0
saont ol cusiniry wear develisper, in oer words, The e o the Madreereens seeen mose closely resem-
bl Ganseishaek, anther of Huydecopers mansions. Here, though, there iv 3 problem. Garsenhocl,
which was designed by Philips Vinghoons, the architeet of Huydecoper's house on the Singel in Amwier-
clarmn, weas not buils anedl 1535, Was Hidecoper trviag 1o kill thiee binds with one sone by showing off
his mew pussscssion in Magrseveen before it was even firishod? Were the plans for Gamenhoel so advan-
e i 1654 that the il appesince of the hisse was already koown? O did the penon who painted
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